LESSON SEVEN: Step-by-Step to the Final Destination
LESSON DESCRIPTION

Student groups write a script and perform a group radio play.
GRADE-LEVEL EXPECTATIONS 
W1A
Follow the writing process to independently create appropriate graphic organizer as needed; apply writing process to write effectively in various forms and type of writing

LESSON MATERIALS 

· Sources of literature  
· Supplies  

· Overhead projector
· Transparencies
· Computer lab for writing final script of radio play
· Device for sound effects
· Handouts provided

· Formative Assessment: Bet You Can’t Scare Me
· Words to know
· Graphic organizer
FORMATIVE ASSESSMENT  
Students use their knowledge of radio plays and today’s culture to create their own scary radio play and perform it before the class.
LEARNING ACTIVITIES

1. Review steps of the writing process with students.
	Questions
for 

Students


	What are the steps of the writing process?
What does a writer do in each step?

Why is it important to follow a process?

How might you use the writing process to generate a radio play?


2. Review text features and text elements of the genre of the radio play. 

	Questions

for

Students
	What text features are unique to the radio play genre?
What text elements are present in a radio play?


	Idea


	Items three-thirteen are steps in the summative assessment. The performance scoring guide appears after step fourteen and in the summative assessment. The teacher should monitor students throughout the process to ensure they successfully complete each step of the writing process. Teacher scoring guide for the writing process appears in the summative assessment.


3. In groups of three-five students brainstorm ideas for the creation of scary radio plays to perform before their classmates. 

4. Students create a graphic organizer; students should include plot elements, point of view, theme, characters, setting, problem/solution, and aspects of cultural fear. 

5. Students share their preliminary ideas with another group.

	Questions

for

Students


	Why did you choose this setting?

What makes your play scary?

From what point of view will your play be told?

Who will your characters be?

What will the climax of your play be?

What is the theme of your play?

What is the problem? Who will face the problem?

What are the possible solutions? Why will the character choose the alternative he/she does?


6. In groups, students write their scripts. Remind students to use the text features of a radio play when writing their script.
7. Have students make a copy for each person in the group and one for the teacher.

8. Have students exchange their scripts with another student who did not assist in the writing of the script. Using the assigned scoring guide, student peer edit another group’s script giving positive feedback and suggestions for improvement.

9. Using the suggestions from the peer editors, the groups should revise and edit scripts to be certain they fulfill the requirements of the scoring guide.

10. Groups practice performing the scripts and make necessary revisions as a result of performance.

	Idea


	Teacher may choose to have the groups practice their performances for one another providing feedback for improvement.


11. Using the same format used earlier, with the performers turned from the audience, the groups perform the radio plays for classroom audiences.
	Idea


	The teacher may choose to have the students create audio recordings of their plays to be heard by the entire class.


12. The performing groups meet with the teacher in a private conference during which they present the grade they believe their group performance should receive according to the scoring guide. The teacher provides feedback on the student performance. Students respond to feedback and defend their position on their self-assigned grade.
13. Using the scoring guide and student justification of their self-assigned grade, decide final grade.
	Idea


	Students may need access to a computer or recording device to prepare the sound effects for their radio drama.
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